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  By the end of the 1500’s, the madrigal in Italy, its birthplace, had evolved over 

close to a century to become dark and introspective with outrageous 
chromaticism as composers like Monteverdi and Gesualdo sought to stretch the 
boundaries of how they communicated the emotions of their poetic characters.  
The English, however, were late-comers to the madrigal game -- their first 
glimpse was a folio brought from Italy in 1588 which contained none of the 
complicated heavy stuff, but a lot of fa-la-las and pastoral love songs.  The 
English, not having a really strong connection to Roman and Greek gods, 
thought this was a great excuse for a bit of fun.  And before you knew it, 
everyone was composing ditties about Amaryllis and other nymphs cavorting 
with shepherds in leafy bowers.  Lots of sighing, but not too many severely 
broken hearts in English madrigals!   
 
Please join us as we present “Nymphs & Shepherds”, our salute to the madrigal 
rage that swept England for the last decade of Elizabeth’s reign and beyond.  All 
of this frivolity will be balanced by a few more sober compositions including 
Byrd’s jewel, the Mass for Five Voices. 
 
Sing Loud Ye Nymphs John Bennet  (1570 – 1615) 
Come away sweet love  Thomas Greaves (1570-1604) 
And Think ye nymphs William Byrd  (ca. 1540 – 1623) 
 
Come follow me, fair nymphs     Thomas Bateson  (ca. 1570 – 1630) 
Wherefore sit I complaining   Peter Philips (ca. 1560 – 1628) 
Hard by a crystal fountain  Thomas Morley (ca. 1557-1602) 
 
Amyntas with his Phyllis fair  Francis Pilkington (ca. 1565 – 1638) 
Come, sable night  John Ward (1571–1638) 
Ah Cruel Amaryllis John Wilbye (1574-1638) 
 
Come away sweet love  John Dowland  (1563-1626) 
Merrily my love and I  Thomas Bateson (ca. 1570 – 1630) 
 
Libera Nos, Salva Nos  John Sheppard (ca. 1515 – 1558) 
Magnificat (Second Service) Thomas Tomkins (1572 -1656) 
Mass for 5  Voices  William Byrd (ca. 1540 – 1623) 
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